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NOTICES. 


Those of our subscribers whose subscriptions av® 
now due ave vequested to forward the amount for thé 
next 12 months with as little delay as possible, or 
the posting of their copies will be discontinued. 

Annual subscriptions (from any date) 2s. 6d., 
post free for the United Kingdom, and 3s. for 
America, the Colonies and abvoad. Our American 
subscribers may vemit us 1$ greenback which will 
cover a subscription of 16 issues post free. 

All communications to the Publishing Office, 
83, Charing Cross Road, W.C. 

Netther the Editor nov Publisher will be re- 
sponsible for the loss of any MS. sent by post- 
Contributors will please enclose stamped and ad. 
dressed envelope for the eventual return of theiy MS. 





CURRENT EVENTS AND CONCERT 
NOTES. 


AT HOME. 
In the “Daily Telegraph” there was a 
paragraph concerning the leadership of the 
Queen's Hall Orchestra. ‘Some busybody,” 
it ran, ‘*has, it seems, been circulating a 
statement that Mr. Arthur Payne had 
vacated his post. So far, we are glad to 
learn, the accomplished ‘ leader’ of the band 
has given no sign of any intention to sever 
his connection with a body in whose inter- 
ests he has worked loyally, both as chief 
violinist and during Mr. Wood’s absence as 
conductor with such complete success.” This 








is, it may be conceded, a half-truth, says 
another writer. ‘ Mr. Payne has given no 
sign in the sense that he has handed in his 
resignation—the earliest form of the rumour. 
All the same it is true that the well-known 
violinist will leave the Queen’s Hall orches- 
tra at the end of the present season, because 
together with other prominent members of 
the band, he has been informed that his ser- 
vices will not be required. The reason for 
these changes given by our contemporary are 
probably true. It is stated that Mr. Wood 
is desirous of making it a condition that his 
instrumentalists shall, in future, only accept 
‘outside’ engagements subject to his per- 
mission. There was a rumour to this effect 
some time ago, but the idea was never 
carried into practice.” 

On 23rd March, the Stock Exchange 
Orchestral and Choral Society gave a concert 
in Queen’s Hall for the benefit of the North 
Eastern Hospital for Children, when the 
orchestra, under Mr. A. W. Payne, played 
Weber’s overture ‘“‘ Oberon,” a selection 
from ‘“‘ Cavalleria Rusticana,’ two of Men- 
delssolin’s “Songs without Words,” and two 
items from Delibes’ ballet “‘ Coppelia.” The 
choir, under Mr. Munro Davidson, also gave 
several interesting items, Mdlle, Rosa Olitzka 
sang delightfully, and Mr. Eli Hudson 
played flute and piccolo solos. A very re- 


markable début, however, was made by Miss 
Sybil Keymer aged ten or eleven, a pupil of 
Wilhelmj. She played, among other things, 
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the solo part in the last two movements of 
Mendelssohn's violin concerto, and of course, 
was accompanied by the Society’s amateur 
orchestra, conducted by Mr. Arthur W. 
Payne. Miss Keymer showed amazing feel- 
ing and technique for so young an executant. 
Her rendering of double shakes and har- 
monics, was absolutely perfect and her play- 
ing of Paganini’s “I Palpiti’’ and “ The 
Witches’ Dance”’ raised the audience toa 
pitch of enthusiasm, not often witnessed 
at Queen’s Hall. 

Miss Hill Rivington (Mrs. C. J. Holmes), 
held a violin recital at the Bechstein Hall, 
on the evening of March 23. The lady is a 
competent artist, with certain qualifications. 
She played Mendelssohn’s Concerto, Brahms’ 
duet Sonata in A, Op. 100 (with Mr. Herbert 
Fryer) and pieces by Paganini-Wilhelmj 
and Hubay. Mr. Fryer contributed a 
Ballade by Grieg and two Etudes by Chopin. 
M. G. Ferrari was the accompanist. 

The concerts on Good Friday were all 
well attended, and many were the disap- 
pointments of excluded auditors. At the 
Crystal Palace the ‘‘Stabat Mater” of 
Rossini was conducted by Sir August 
Manns. Sacred songs succeeded, and were 
worthily rendered by Mr. Santley, Mrs. 
Clara Butt and Mr. Saunders. - Military 
bands played later in the day, so that there 
was no lack of musical entertainment. 

At the Queen’s Hall ‘‘Good Friday Music” 
from ‘ Parsifal’’ was appropriately intro- 
duced, and Tchaikovsky’s Fifth Symphony 
in E minor was performed. Mr. Ffranggon 
Davies undertook the solo in Bach’s fine 
Cantata (No. 56) for bass voice and band, and 
also sang Brahms'’s ‘‘ Four Serious Songs.” 

‘The Messiah” was performed at the 
Albert Hall on Good Friday evening and the 
band played in superior style, especially the 
Pastoral Symphony. The solo principals 
were Miss Evangeline Florence (excellent), 
Mme. Kirkby Lunn, Mr. W. Greenand Mr. 
Andrew Black. Mr. H. L. Balfour was the 
organist. 

Mr. N. Vert sold out all his seats at the 
Queen’s Hall for Good Friday evening. 
The concert consisted of a miscellaneous 
vocal selection. Violoncello and organ solos 
were played by Mr. W. H. Squire and Mr. 
C. H. Kempling, and the Windsor Glee 
Singers were engaged. 

Another Kruse Festival has come and 
gone! Ithas left behind recollections, good 
and sad! Good in so far as being of great 
artistic importance, sad, in regard to the 
attendance, which speaking on the whole, 
left much tobe desired. Only the 
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concert was well attended, the others showed 
a gradual decline and even when by the 
programme of the last concert, the climax of 
boldness in artistic enterprise was reached, 
the appearance of the Hall was anything but 
encouraging. Notwithstanding this fact, 
Professor Kruse, who seems not easily to be 
beaten, announces a third series for next 
year. For obvious reasons we must content 
ourselves by giving the details of the per- 
formances as per Official programmes. 


First Concert, Saturday afternoon, April 9 at 3. 
Elgar... ‘The Dream of Gerontius.” 
Gerontius, Mr. Gervase Elwes. Angel, 

Mrs. Harriet Foster. The Priest and the 
Angel of Agony, Mr. D. Ffranggon Davies. 
The Sheffield Chorus. 

Beethoven ... Symphony, No. g (Choral). 
Miss Agnes Nicholls, Miss Edna Thornton, 
Mr. Gervase Elwes, Mr. D. Ffrangcon Davies. 
The Sheffield Chorus. 
Second Concert, Monday evening, April 11, at 
Haydn ... Oxford Symphony. 
Tchaikovsky Pianoforte Concerto in B flat 





minor. 
Solo Pianoforte, Mr. Mark Hambourg 
Liszt .. Symphonic Poem, “ Tasso.” 


Brahms... Symphony No. 2, in D major. 
Third Concert, Wednesday afternoon, April 13, 
at 3. 
Schumann ... Overture “ Manfred.’ 
Spohr .. Violin Concerto, “ Gesangs- 
scene.” 

Solo Violin, Prof. Johann Kruse. 
Weber .- Overture, ‘‘ Oberon.” 
Schubert Grand Symphony, No. 7, C 

major. 


Fourth Concert, Saturday afternoon, April 16, 
at 3. 
Mendelssohn Overture and Scherzo from 
‘““Midsummer_ Night’s 
Dream.” 
Mendelssohn Violin Concerto, Op. 64, in E 
minor. 

Solo Violin, Prof, Johann Kruse. 
Tchaikowsky Overture ‘‘Romeo and Ju- 
liet.”’ 

Weingartner Two Orchesterlieder. 
Vocalist, Mr. D. Ffranggon Davies. 
Mozart «. Jupiter Symphony. 





Fifth Concert, Monday evening, April 18, at 


8.15. 
Bach ... Suite in B minor for Flute 


and String Orchestra. 


- | 
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Bach .-. Violin Concerto in A minor. 
Solo Violin, Prof. Johann Kruse. 

Hugo Wolf Italian Capriccio. 

C. V. Stanford Suite for Violin and Orches- 
tra, Op. 32. 

Solo Violin, Prof. Johann Kruse. 

Tchaikovsky Symphony Pathétique, No. 6, 
in B minor. 

Sixth —— Wednesday eveniag, April 20, 

at 8.15. 

Elgar .. Variations on an Original 
Theme, Op. 36, for Or- 
chestra. 

C. Hubert Parry ‘ Blest Pair of Sirens.” 

The Sheffield Chorus. 

Beethoven Missa Solennis in D (Grand 
Solemn Mass). 

Miss Agnes Nicholls, Miss Edna Thornton, 
Mr. Gervase Elwes, Mr. Frederic Austin. 
The Sheffield Chorus. 

Violin Solo in the ‘* Benedictus,” Prof. 
Johann Kruse. 


Extra (Wagner) Concert, Tuesday evening, 
April 19, at 8.15. 
Overture, ‘“* Die Meistersinger von Niirn- 
berg.” 
Prelude, “ Lohengrin.” 
Preludeand Liebstod, ‘‘ Tristan and Isolde.” 
Violin Solo, Preisleid from ‘* Die Meister- 
singer von Niirnberg.” 
Prof. Johann Kruse. 
Wotan’s Abschied and Feuerzauber from 
‘Die Walkie.” 
Wotan, Mr. Frederic Austin. 
Closing Scene from ‘‘ Gétterdammerung.” 
Brinnhilde, Fraulein Therese Malten. 


The Prince of Wales has consented to 
open the loan exhibition of musical instru- 
ments, books and portraits, which has been 
organised by the Worshipful Company of 
Musicians to illustrate the progress of vocal 
and instrumental music during the last three 
centuries. The date chosen for the ceremony 
in Fishmongers’ Hall is June 27. 

Dr. Joachim returns to England April 23, 
and on Saturday afternoon the veteran 
violinist, with his companions, Messrs. Carl 
Halir, Emmanuel Wirth and Robert Haus- 
mann, gave the first of seven quartet concerts 
at St. James’s Hall. The programme con- 
sisted of three works : Haydn’s Quartet in D 
minor (Op. 76, No. 2), Mozart’s in D major, 
and Beethoven's in B flat major (Op. 130). 

Miss Louisa Pyne, a celebrated vocalist of 
a former generation, has died at her resi- 
dence in Cambridge.gardens, London, at the 
age of seventy-five. Miss Pyne was a great 





favourite with the late Queen Victoria and 
Prince Consort, and among the greatest of 
her triumphs was her appearance at Covent 
Garden as the Queen of Night in “The 
Magic Flute.’ At one of her concerts in the 
United States she sang ‘“ Home, Sweet 
Home,” and a backwoodsman rose and 
shouted: ‘* Look here, boys, that’s worth to 
the full what we’ve paid ; let’s go down, pay 
again, and come up for the balance.” The 
suggestion was acted upon. 

An interesting programme of music by Old 
English composers was put forward by Miss 
Grace Sunderland and Mr. Frank Thistleton 
at their fifth concert at the Brinsmead Gal- 
leries on April 1gth. Works by Henry 
Purcell, Arne, Boyce, Richard Jones, Robert 
Valentine and John Hebden were included 
in the scheme. 

Miss Violet Defries announces a vocal 
recital on Thursday evening, May 12th, at 
Steinway Hall. The recital is under very 
aristocratic patronage, including the Duchess 
of Abercorn, Countess of Erroll, and several 
well known artists have promised to assist. 
So far, everything seems in favour of the 
benefaciare and we wish her every success. 
Amongst other concerts announced, we find 
Miss Gertrude Foster and Mr. Nevil Finck 
at Steinway Hall on May 3rd; Miss Helen 
Fraser at the same Hall and same afternoon; 
Egon Petri at St. James’s Hall on April 26th, 
and innumerable others. 

Mr. Hugo Gorlitz writes that he has been 
fortunate in discovering two young ladies 
from Vienna, studying at Leipzig, aged 
respectively twelve and fourteen, who have 
not only most remarkable gifts for music but 
are already sufficiently progressed to be able 
to appear in public. He says that he is not 
going to introduce two prodigies, but is con- 
fident that one of the two girls, at least, will 
make a great impression as a pianist the 
moment she appears in public. He has, 
therefore, arranged with the Queen’s Hall 
Orchestra and Mr. Wood to give a concert 
on Saturday afternoon, May 7th, at St. 
James's Hall, to bring out these two young 
artists. The young pianist will play the 
Chopin Concerto in E minor for orchestra 
and piano, also selections by Scarlatti, Schu- 
mann and Liszt. The vocalist will sing the 
Aria from “Il re Pastore” (Mozart), and 
two other short songs. Their names, strange 
to say, are the same as that of the boy 
prodigy brought out here years ago— 
Hegner. 

The concert arranged for Otto Voss for 
May 7th at Queen’s Hall is postponed to 
May 14th at Queen’s Hall, when he will be 
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accompanied by Mr. Wood and the Queen’s 
Hall Orchestra. Mr. Voss is an American 
by birth, and has had great success on the 
Continent, so mnch so that he has been 
engaged for an extended tour in America for 
next winter. 

Miss Mabel Monteith, who gave a number 
of recitals some time ago, has now com- 
pletely finished her studies, and will make 
her re-appearance at St. James’s Hall on 
Wednesday afternoon, May 11th. She is 
also engaged for an extended tour for America 
next winter. 

The only recital which Herr Wilhelm 
Backhaus will give this season will take 
place at Queen’s Hall on Saturday afternoon, 
June 4. In October-November Herr Back- 
haus will go ona second extended tour in 
the provinces, and will be accompanied by 
the following artists :—Miss Eleanor Felix, 
Mr. Norman Reed (a new bass, for whom a 
great success is predicted), Mr. F. Mac- 
Millen and Herr Paul Griimmer. 

Herr Kubelik opens his Paris season on 
May 4th at the Chatelet, when he will be ac- 
companied by the full orchestra, conducted 
by M. Colonne. 

For holiday makers a capital entertainment 
is this week provided at the Alhambra. The 
new ballet has, of course, by right of variety 
and beauty, the principal place in the pro- 
gramme, a position which it richly deserves. 
‘All the Year Round” is with its numerous 
scenes illustrative of the changing seasons, a 
thing of sheer delight, and ought to run as 
long as its title imports. But it stands by 
no means alone, for the individual turns are 
also of a pleasantly interesting character. As 
a “card manipulator,” Mr. Carlton would 
appear to have few rivals. A very dainty 
person and an extremely charming singer is 
Mdlle. Debério, who not only produces notes 
in the customary fashion adopted by vocal- 
ists, but who, in addition, extracts all sorts 
of amazing things from a seemingly empty 
hat. The “ Urban” bioscope quite removes 
all necessity on anyone's part of undertaking 
a journey to Switzerland, Japan or Canada, 
so realistic are its reproductions of scenes 
and events in these countries; it further 
offers a literally moving picture of the recent 
Oxford and Cambridge boat-race. 





Messrs. Puttick and Simpson, Auctioneers, 
Leicester Square, will hold a special sale of 
violins early next month. Particulars of 
instruments intended for insertion in the 
same should be forwarded at once. 





ABROAD. 

Mr. KuBeE tk, having finished his tour in the 
South of France, is now enjoying a brief 
rest at his new castle at Kolin, in Bohemia. 
The Bohemian artist opens his Paris season 
at the Chatelet, on Wednesday, May 4, when 
he will be associated with Mr. Colonne’s 
band. His first recital in London has been 
fixed for Saturday afternoon, June 11, at 
Queen’s Hall. 

At a recent Lamoureux concert in Paris 
Miss Fanny Davies played Schumann's Con- 
certo with such success that a critic declared : 
‘‘ Miss Davies possesses in the highest degree 
delicacy of touch, emotional mastery of 
phrase, and that refinement of execution 
which nearly transforms tone into a caress.”’ 
Very pretty, but it is more to be noted here 
that the dreaded siffleurs, who hate the piano- 
forte when it intrudes upon an orchestral 
concert, were as amiable as could be. Either 
they left their door-keys at home or, out of 
respect for the entrente cordiale, declined to 
use them against an English lady. 

We hear that the series of concerts con- 
ducted by Dr. Richard Strauss at Berlin, 
which have been largely devoted to the 
performances of unknown works by living 
and dead composers, have been abandoned 
from want of support. England, therefore, 
is not the only country where audiences are 
indifferent to novelties ! 

Joseph Hoftmann has cabled to Mr. Henry 
Wolfsohn that he will make another tour of 
the United States and Canada next winter 
under Mr. Wolfsohn’s direction, beginning 
in November. The pianist is now touring 
through Holland and goes to Russia for ten 
concerts, after which he is to make a tour of 
twenty concerts in the English provinces, 
returning to London for the season there. 

R. E. Johnston of New York, announced 
on March Ist the engagement of a tour in 
America, beginning next November of Ysaye, 
the violinist. It will be Ysaye’s first appear- 
ance in the United States since 1898. The 
contract was closed by cable from Monte 
Carlo, where the violinist is now the guest of 
the Prince of Monaco. 

It will be Eugene Ysaye's third tour. 
While in this country he will give fifty con- 
certs, many of them being in this city. His 
first appearance will be in Carnegie Hall, 
Nov. roth, R. E. Johnston managed both 
his other American tours. The violinist’s 
guarantee is $72,000. Besides playing the 
violin, the Belgian musician may conduct 
some orchestral concerts. 

The last concert of the Boston Symphony 
Orchestra was given on March 24th evening 
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in Carnegie Hall, with Adele Aus Der Ohe 
as soloist in an exceptionally fine programme, 
embracing the Schumann Symphony, Op. 38, 
in B flat; Tschaikowsky concerto No. 1, B 
flat minor; a set of variations on an original 
theme by Elgar, and the Prelude to “ Die 
Meistersinger.” Mr. Gericke conducted 
with his customary dignity and read the 
Schumann work particularly, with superb 
command. Miss Aus Der Ohe began the 
Tschaikowsky concerto ina way that cap- 
tured everyone in the audience, and whether 
they would or no they were compelled to rise 
with her in that glorious first movement. In 
the slow middle movement her wonderful 
cantabile was fully displayed and only served 
to give additional brilliancy to the last 
allegro so typically Russian, in which she 
with the aid of the magnificent orchestral 
accompaniment made an emphatic success. 
After many recalls, and only when the 
piano was finally rolled away, did the audi- 
ence cease their demands for more from this 
finished artist and brilliant virtuoso. 

Henri Marteau has been decorated with 
the title of ‘* Royal Roumanian Chamber 
Virtuoso.” 

Miss Maud MacCarthy gave a violin 
recital in Boston, March roth. 


AMERICAN VIOLIN SCHOOL. 
(From Our Special Correspondent.) 
Chicago, 20th March, 1904. 

Cuicaco has one music school that is devoted 
exclusively to one instrument. This is the 
American Violin School, incorporated and 
directed by Joseph Vilim. Mr. Vilim's 
reputation for thoroughness is well estab- 
lished, and the very successful concerts 
recently given demonstrate again how care. 
fully he guides his pupils from foundation to 
finish. 

Mr. Vilim maintains two orchestras, a 
juvenile orchestra and a full orchestra. 
Both were heard on the very interesting 
programmes which were as follows: 


Cradle Song acy ean Bradac 
Christmas Song ... Praetorius- Dello 
Furiante Bradac 





uvenile Orchestra : 
Mildred Jones, Nellie Cunningham, Elc- 
beth Wagner, Frank Kotalik, Eugene 
Cleremont, James McLaughlin, Willie Zeno, 
Raymond Shalek, Richard Vavrinek, Charles 
Mixer, Herbert Vilim, Walter Hamann, 
Samuel Kruty. 
Tarantella, for four violins 
and piano, Op. 43 ... Hellmesberger 
Richard Vilim, Sydney V. James, 





Joseph Hruby and Miss Laura Clappier. 
Master Mark Vilim at the piano. 
Violin— 
Cradle Song Emil Liebling 
Polish Dance ... ‘si Earle Drake 
William Lloyd. 
Violin, Fantasia Appas- 
sionata — _ Vieuxtemps 
Alfred Goldman. 
Allegretto from Seventh 
Symphony ... ale Beethoven 
Orchestra. 
Piano, Concerto in C minor 
(first movement) Op. 
37, Allegro con brio Beethoven 
Charles E. Watt and orchestra. 
Violin, Concerto, G minor Bruch 
Miss Edna Earle Crum and orchestra. 
Violin, Concerto, E minor 
Andante and Finale... Mendelssohn 
ulius Brander and Orchestra. 
Finale, Allegro con brio, 
from 7th Symphony 
Orchestra. 


Among the several novelties on this varied 
programme one of special worth and beauty 
was the “ Furiante,” by Bradac, a young 
Bohemian of great promise. The perform- 
ance was given by the young members of 
Mr. Vilim’s large class. The second num- 
ber, a striking Tarantella by Hellmesberger, 
proved a very good and unusual example of 
chamber music and was creditably performed 
by Richard Vilim, Joseph Hruby, Sidney 
James and Laura Clappier, with Master 
Mark Vilim at the piano. The third 
number represented two Chicago composers, 
Liebling and Earle Drake. William Lloyd 
played both excellently, with fine tone and 
careful phrasing, while Alfred Goldman 
closed the first half of the programme with 
a thoroughly worthy performance of the 
Vieuxtemps “ Fantaisie Appassionata.” 

In the second half the Joseph Vilim 
Orchestra, assisted by some professional 
talent, in the Allegretto and Finale from 
Beethoven's Seventh Symphony. Their 
playing proved a surprise to the musicians 
present. It showed attention to detail, good 
shading and fine tonal effects. The wind 
instruments were rough, but that is an 
inevitable fault in all orchestras which are 
not rehearsed daily. The strings particularly 
were recruited chiefly from Mr. Vilim’s 
pupils. They played with remarkable 
smoothness. The orchestra numbered forty 
members, and except for the fault above 
mentioned it was a performance which few 
school orchestras could rival. 

Mr. Watt played musically, and n spite 
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of his evident inexperience in public and the 
fact that he was limited by playing with his 
notes, he pleased his audience. An especi- 
ally fortunate interpretation of the Bruch G 
minor Concerto for Violin was given by Miss 
Crum, whose reputation as a successful and 
worthy artist is already well established. 
That she is still studying with Mr. Vilim 
speaks volumes for her earnestness. She 
has fine tone, an accurate technique, and 
shows a musical maturity unusual in one so 
young. The Andante and Finale of the 
Mendelssohn Concerto were given an earn- 
est, solid and sincere performance by 
Julius Brander, who seemed to be adequately 
equipped for the demands of the work. 

Mr. Vilim is certainly doing earnest and 
conscientious work in the field of violin 
playing, and his influence for good is not 
limited to Chicago, but extends to all parts 
of the country. 


PROVINCIAL. 

Falkirk.—Mr. John Carr was the other night 
entertained by a large number of friends in the 
Railway Bar, Falkirk, and presented with tokens 
of esteem on the occasion of his leaving that 
town to reside at Spittal, Berwick-on-Tweed. 
Serjeant-Major Borland presided, and the 
croupier was Mr. James Waddell. Afier the 
usual loyal and patriotic toast had been pledged, 
Mr. Rae proposed ‘‘ The Imperial Forces,” and 
Corporal of Horse Learmonth, Linlithgow, of 
the Horse Guards, replied. The chairman, in 
the name of the company, presented Mr. Carr 
with a gold albert, and also a gold medal, bearing 
a suitable inscription and the Falkirk coat-of- 
arms, together with a handsome biscuit barrel 
for his sister. In the course of a neat speech, 
the chairman said that forty-one years ago Mr. 
Carr came to Falkirk from Spittal to follow his 
trade asa moulder, and he had wrought fora 
long number of years in Falkirk and Gowanbank 
Ironworks. In his younger years he devoted nis 
spare time to the study of the viclin, and became 
not only anaccomplished violin player but also an 
excellent maker of violins. He had many appli- 
cations from pupils desiring violin tuition, and 
for a time he taught these in the evenings, but, 
as his pupils increased so largely in number, he 
was obliged to give up his trade and to devote 
himself entirely to the teaching of the violin and 
to the business of violin making. He had pro- 
duced over a hundred violins ot his own make, 
and they were of such a superior class that they 
outclassed some of the violins which were placed 
on the market by men who were regarded as 
good violin makers. Mr. Carr was widely known 
as an expert violin player. 





Glasgow.—Tnhere is delight—a very essence of 
delight, it is said—snjoyed by the connoisseur of 
old violins when, by a happy chance, he rescues 
from obscurity or comparative obscurity a 
genuine Cremona. Let it be an Amati, a Strad- 
avarius, ora Guarnerius—the wealthy connoisseur 





might have a preference, but the savoir-faire, 
and among buyers of old violins the class is 
common, would be giad of any one. Any two 
together picked up cheaply ina sale-room would 
be conclusive proof that the days of miracles 
were not yet past. Atthe present time there are 
two in Glasgow, together, it is true, but not in a 
sale-room and not without their value being 
known. Anyone anxious to obtain them when 
they are offered must be prepared to have 
between £5,000 and £6,000 in his sovereign 
purse, pernaps more, certainly not less. The 
violins referred to are the tamous Bett’s Strad, 
200 years old this year, and a Joseph Guarnerius 
made in the year of Culloden. They are the 
property of Mr. R. D. Waddell, of this city, who, 
along with Mr. W. Croall, Edinburgh, shares the 
distinction of being among the best jadges and 
collectors of fine old instruments in the Kingdom. 

Never could interviewer be brought more 
directly face to face with the old adage concer n- 
ing the danger of a little knowledge than whenin 
touch with either of these two gentlemen. The 
impression after a talk with Mr. Waddell, for 10- 
stance, suggests that he might have been cradled 
in a violin case. At the same time his success 
in other walks otf life belies the probability. A 
collector for many years past, he has gathered a 
magnificent collection of violins and bows—anda 
fine bow, be it noted, is more difficult to obtain 
than a fine violin. Brief history of a few of his 
treasures may interest. The Betts Strad and 
the Joseph Guarnerius, it may be remembered, 
were plaved at a recent concert in St. Andrew’s 
Halls held under the auspices of the Glasgow 
Amateur Orchestral Society, and what was told 
ot these violins at that time may be recalled. 
The Strad was bought by a Mr. Betts for 20s. 
from a stranger. The stranger had the appear- 
ance of a gentleman’s servant, and it is thought 
that probably he had stolen the instrument. The 
Guarnerius, knowa as the “ Leduc,” was, in the 
opinion ot Reminyi, the finest-toned violin ever 
sold. When that famous violinist handled it it 
was in the Bennett co.lection, and so enamoured 
was he of its beauty that he left a deposit of £800 
to he without interest till he could complete the 
purchase money. That consummation he never 
attained, as he died ere he could reachit. When 
Mr. Betts owned the Strad it was his constant 
companion. He had a special case with a glass 
lid made for it, and never did he partake of a 
meal without having his beloved fiddle on the 
table beside him. It was, in fact, his continual 
hors d’ceuvre. The principal difference between 
the Guarnerius and the Strad lies in tone. The 
latter is, so to speak, the lyric tenor, the 
former the tenor robusto. It was for a Guar- 
nerius that the highest price ever offered for a 
violin was reached. An American firm bid 
£5,000 for the example in the Museum in Genoa 
Paganini’s favourite instrument, bequeathed by 
him to that town. £4,000 was, however, paid for 
a Strad ’cello by Mendelssohn, the banker of 
Berlin, a relative of the famous composer. That 
‘cello was the favourite instrument of Signor 
Alfredo Piatti, who charmed all London at the 
Philharmonic Concerts in the early ’forties, and 
took his place as prince of ‘cello players. 
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The following Portraits and Fac-simile Letters have appeared 
in “The Violin Times,’ and can be had from the 
Publisher, 83, Charing Cross Road, W.C 
PRICE 24 EACH, POST FREE. 

Fac-simile Letter of Ch. de Bériot - 
Portrait of Miss Gladys May Hooley” - 
Fac-simile Letter of Camillo Sivori 
Portrait of J. Harold Henry - 
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Mdlle. Edith Smith 
John Dunn - 
Heinrich Maria Hain 
Edina Bligh - 
I. B. Poznanski 
Rene Ortmans - 
A. Simonetti - 
W. Ten Have - 
Mdlle. Wietrowitz . 
Miss Hildegard Werner 
Fred Furnace - 
Defeasance of a bond by Roger Wade Crowder 
Portrait of Miss Kathleen Thomas - - 
Picture of a Viola di Gamba, Carlo Bergonzi, 1713 
Poitrait of M. Césare Thomson - 
F. Whiteley - - - 
H. Lyell Tayler . . 
Stanley W. G. Barfoot- 
G. de Angelis - - 
Marcello Rossi - - 
Miss Gertrude Henry-Potts 
The Halle-May son Violin 
Kugene Ysaye - ° 
Reproduction of Fac-simile Labels 
Portrait of the Kneisel Quartette- 
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Portrait of Walter Kerr—- 
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Mr. Arthur Darley - - 
és Miss Marian Jay 
Lira da Gamba, by Linarolo, reproduction of 
Painting by Tintoretco - - 
David Techler's Viola - - 
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cad Miss J. Orloff - - 
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Portrait of Gurzenich Quartette 
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Ole Bull of 
Miss Muriel Handley : 3 
Miska Hauser - 
Wolfgang Amadeus Mozar 
Miss K.Lee_ - : . 
Raimund Peckotsch_ .- a 
Bust of Paganini . ° - ‘ 
2 Photos of a Guarnerius Violin - ~ 
Jacob Stainer’s House in Absam-nr. Innsbruck 
Portrait of Eugene Polonaski = = 
ne Hugo Kupferschmid - - ‘ 








Portrait of Dr. Joachim - - 89 
Anton Schumacher in his Studio - gO 
William Christ, Basle, in his Studio - 91 
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Dettmar Dressel . - 
The Joachim  cacatane - 04 
Kubelik 95 
Left Sound Hole and Side View of Scroll 
of the Balfour Stradivari Violin, ate 96 
C. M. Hawcroft 97 
Willie Blair (The ‘* Queen’ s Fiddler") 
at the age of 90 - 98 
Miss Sissie McFadyen 99 
W. Tarr and his Pupil, J. W. ‘Briggs, 
of Glasgow - 100 
Madam Kate Wilson - - 101 
Miss Dorothy Baly_ - : 102 
John Priestnall - - 103 
Capt. John Riky, J.P. - 104 
Walter Pyle’ - : 105 
Miss Kate Wilson 106 
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Henry S. Saunders - 108 
Miss Catherine Murra - 109 
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COMPOSERS, ORGANISTS, CHOIRMASTERS, 
BANDMASTERS AND TEACHERS, &c. 


MANUSCRIPT MUSIC PAPER. 


a. 12 Staves, roy. 8vo, 10 by 6}, ruled plain in quires, 
120 sheets, the lot 2/6. 

This is pre-eminently the Musical Students’ Paper, as it is 
light, portable, smooth and easy to write upon; each sheet, too, 
will hold a large quantity of matter. There is no paper better 
suited for Exercises on Counterpoint and Harmony. 

b. 12 Staves, oblong tolio, 14 by 10, ruled in groups 
of 3 staves for Organ Music, 5 quires, 120 sheets, 
the lot 5/- 

The paper is of the same size as ordinary oblong folio, Organ 
Music, e.g., English Organ Music, Best's Arrangements, ete. 

c. 12 Staves, folio music size, 10 by 14, 5 quires, 120 
sheets, the lot 5/- 

Exactly the same in size as ordinary folio printed music so 
that upon it Songs or Organ Pieces may be written just as they 
are to be printed. It is a very useful paper, as Manuscript 
music written on it can be bound with Printed re 


d. 12 Staves, quarto size, 113 b . uires, I 
sheets, the lot 3/6. # by ot. 5.4 ” 

e. 12 Staves, oblong quarto, 9} by 113, 5 quires, 120 
sheets, the lot 3/6. 

. 24 Staves, folio music size, 10 by 14, 5 quires, 120 
sheets, the lot 5/- 

. 12 Staves, folio music size, ruled even, 10 by 14, 
5 quires, 120 sheets, the lot 5/- 

. 14 Staves, quarto size, 113 by 9}, 5 
sheets, the lot 5/- 


Carriage Paid. 
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Now Ready. Crown 8vo., cloth, 6s. 


LIFE OF CHOPIN, 


By FRANZ LISZT, 


*TRANSLATED IN FULL FOR THE FIRST TIME 
By JOHN BROADHOUSE. 











WITH MEDALLION PORTRAIT OF CHOPIN. 





PUBLISHER'S NOTE. 
In explanation of the sentence on the title, ‘‘ translated in full for the first time” the 
Publisher desires it to be understood that he has discarded the Version previously issued by ; 
him by M. W. Cook, as it was only a partial translation. He has substituted the present 
one which will, for the first time, present the entire work in book form to English readers. 
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TYROLESE WOOD FOR VIOLIN MAKING ASHDOWN EDITION. 
ya , Morris says:—‘*I have never seen anything that OF 
will equal it.”’ 
Mr. Omond, Orkney:—‘ It is full grown and Naturally STANDARD VIOLIN MUSIC. 
Seasoned,”’ and later—“ It has turned out V. G.”’ 
Comple e Set, £1. Carriage Paid. Samples Free. VIOLIN AND PIANO. Net. 
ventas big Bas vs the os by British and Vo). s. a 
Son ental J ers f y Re: ow . : j 
—— Strings direct from + all neat hae oy E 5d., or t Lyric Album (5 pieces) is oe a 1 6 
5/- for 4 bundle, +, D8d.,G, ilver, 1/4. ast § A i i 
Waseekiel ses ‘atthe—in cae tae ens ot 2. Diehl. ix Gavottes ie = init 16 
bundle, A 3d., D 4d., G, Real Silver, 1/- post free. 3. Burgmiller. Three Nocturne ... ia Io 
J. D. MICHIE, BRECHIN, N.B. een 
Sole Scotch Agent for above Wood. 4: Heller and Ernst. Les gages d’amitié 
Book [. (7 pieces) ... ons zo 
. Heller and Ernst. Les gages d’amitié, 
WALTER H. MAYSON, 5 ad anes 88 a 
VIOLIN MAKER, ; call P a 
62, OXFORD ROAD, MANCHESTER 6 oe. our ave e salon soe I 6 
; sere ie 7 Kayser. Four Sonatinas, Op 58 20 
For Price Lists, Testimonials and Press Notices 8. Lange. Six pieces ¥ a ioe sé 
ia state. 9g. Spohr. Grand Violin School, complete 40 ‘ 
Sinema 10. Baillot, Formula (Scales and Arpeggios I 0 3 
Now Ready. Price TWOPENCE 11 Diehl Popular pieces (Nos.1to6 .. 1 6 4 
? einai tai 12, Hollaender. Four characteristic pieces, 
Op 42 .. vee toe ees oo Io 
TITLE AN D IN DEX 13. Spohr. Concerto Dramatique, Op. 47 Io 
TO 14. Molique. Six Melodies, Op. 36... see I 0 
. telles, Op. = 
VIOLIN TIMES, Voi. X% | > =o “? 
sats 16 Papini, Six characteristic pieces - Se 
Case for binding, 2/-, by post 2/3. (To be continued. | 
Seiaiiaas EDWIN ASHDOWN. 
Orricg oF ‘* THE VIOLIN TIMES," NEW YORK (Limited) TORONTO, 
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BONN’S PATENT BRIDGE 


Senor SARASATE says: “I find it ® 
decided improvement on the old two footed 
Bridge.” : 
> Herr DAVID POPPER says: “It pos- 
sesses all the advantages you claim for it.”” 
_ Mons.JOHANNES WOLFF says: ‘*While 
it greatly improves the inner strings, the 
outer strings are more clear.”’ 


All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer 
ones—in fact, they are very much weaker. 
This is because the outer Strings have a 
direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 
ringing tone, clearer pizzicato notes, notes 
n in high positions more mellow, greater 
carrying power, and above all every String equal in power and 
brilliancy. Prospectusfree. SAMPLE VIOLIN BRIDGE 1s. 1d. 


Used at the Principal Vonservatoires on 
the Continent. 
Perfectintone. Artisticinconstruction 


PRICE LIST AND TESTIMONIALS 
POST FREE. 








SoLE AGENT FoR GREAT BRITAIN AND 
CoLoniEs. 


J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS 


FOR VIOLIN, VIOLA, 'CELLO, BASS, ETC, 


The production of the Premier Strings is the result of a 
series of chemical experiments conducted by J. Edwin Bonn, 
M.S.C.1., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which rendersthem comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the ‘‘E”’ will bear pulling up to ‘ A,’’ 
thus standing a greater strain than any other string ever pro- 
duced. Each is subjected to a test before leaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets 1s. 1d., 1s, 7d., 2s., 2s. 6d., or 5s. post free. 

J. EDWIN BONN, 26, High Street, Brading, Isle of Wight. 








Monthly Auctions of Musical Property 


yo. PUTTICK AND SIMPSON beg to 
\ announce that they will hold special Sales of 
Musical Property, on or about the 2oth of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days priortothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 





ATALOGUE, No. 16, of Music and Musical 
Literature Ancient and Modern Second-hand, 
including many items of the String Class, free on 
application.—W. Harold & Co., 1, Clark’s Buildings, 
Shaftesbury Avenue, London, W.C. 


Mr. E. Polonaski (Violinist), 


is open to receive 
ADDITIONAL PUPILS IN TOWN OR COUNTRY 


ScHOOLS OR PRIVATE PupPits. 





Distance no object. 


Term of tuition may be commenced at any date. 


ExaMinations.—Candidates are prepared for all 
Examinations. 





Appress c/o “THe VIOLIN Times.” 





IOLIN.—Old Genuine French. Snake back bow 

and inlaidcase. Best offer taken Can beseen 

on applying to W. Holland, ‘*Clovelly,'’ Morland 
Road, Addiscombe, Croydon. 





ys. splendid tone, handsome, 12 gs. VIOLIN, 
old mellow tone, in fine condition, 8 gs.—Mr. 
Might, 47, Lambert Road, Brixton Hill. 





Fine Violin by Testore, Paolo Antonio, Milan. 
” ” », William Forster. 

Violin Bow ,, En Voirin A. Paris. 
” ” ” William Tubbs, 
” »» 9» Thomas Tubbs, 


Apply — 
P. VRINT, 69, CHarING Cross Roap, W.C. 





IMPORTANT NOTICE. 


ALL COMMUNICATIONS to the Publishing 
Office, 83 Charing Cross Road, London, W.C. Re- 
jected MSS. cannot be returned, unless accompanied 
by stamped and directed envelope. All copy must be 
written on one side of the paper only, and must reach 
the Editor promptly. 


TERMS OF SUBSCRIPTIONS 
For the United Kingdom, per annum 








(post free) - - - - - - 2s. 6d. 
For the Continent and America and 
Colonies, per annum (post free) - 3s. od. 
Publisher, Wm. Reeves, 83, Charing Cross Road, 
London, W.C. 
CSThe Piolin CSimes. 
May, 1904. 








A BRIEF ACCOUNT OF THE WORK 
ACCOMPLISHED BY MISS VIOLET 
DEFRIES. 


Reciter, Singer, Member of the Society of 
Women Journalists, Member of the Incor- 
porated Society of Authors. 


EpucaATED without any view to a professional 
career, and looking forward to a life of 
leisure and a continuance of congenial 
studies, it was a somewhat severe trial to 
Violet Defries to find at the very outset that 
she must re-adjust her ideas and enter the 
ranks of the workers. Fortunately she was 
not without talent, for already as a child she 
had given marked proofs of musical talent, 
which, in the first place, was developed under 
the guidance of the editor of this journal, and 
when she left him she was quite capable of 
holding her own as a violinist of far more 
than average ability. Her violin playing, 
however, proved most useful to her as will 
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be seen in her subsequent career. When 
about thirteen years of age, she showed 
a considerable gift for recitation, and it was 
as a public reciter that she achieved her 
greatest triumphs. 

Mr. Hermann Vezin had strongly advised 
her not to take any lessons as her gift was 
unique, and a course of instruction would 
conventionalise her style. Now that her 
need to do well was urgent, she wished fora 
secoad opinion, and consulted Mr. Henry 
Neville. His advice coincided in every way 
with Mr. Vezin’s, so she at once essayed her 
powers before a London audience with en- 
couraging effect. Several of the London 
daily papers gave favourable notices, and one 
remarked that the young reciter seemed 
to acquit herself equally well in the tragic 
and the comic selections—she was also suc- 
cessful in obtaining engagements for ‘ At 
Homes” and concerts. It was then sug- 
gested that America would offer a better 
field for coming to the front speedily, so she 
promptly set off for New York, resolving to 
return in six months with a reputation if 
possible. Her huge packet of favourable 
Press criticisms and interviews prove how 
well she was received and liked. 

During her brief stay in New York she was 
féted by the Women’s Press Club, and Mrs. 
Jennie Croly, the then President. At Sorosis 
she was invited to entertain by Mrs. Sydney 
Rosenveldt. She recited at the Lotus Club 
on the invitation of Colonel Henry Maple- 
son, when his lovely and talented wife was 
the songstress of the afternoon; and at the 
Twelfth Night Club, when the Press recorded 
that she fairly ‘‘ captured the house.”* Ata 
grand entertainment given by the Women’s 
Press Club, Miss Defries had the .hoaour of 
reciting immediately after the song of Mme. 
Eames Storey, and immediately preceding 
that of Mme. Albani. On one occasion the 
dainty concert hall of the Berkeley Lyceum 
was lent that she might give a matinée. 
Her programme comprised a piano solo, a 
violin solo, a song and nine recitations, all of 
which she could have completed within an 
hour, but they kept her nearly half as long 
again with repeated encores, and she held 
quite a reception afterwards. Miss Defries 
received much kindness, and made many 
friends during her stayin New York. Before 
returning to her native land Miss Defries 
paid a short visit to Washington, where she 
was honoured by an invitation to a special 
reception at the White House. 

Both in New York and Washington Miss 
Defries had brilliant offers of theatrical 
engagements, 





Miss Defries was well received in London 
on her return, and has had many encour- 
aging notices from the English Press. 

After the manner of the late Mr. Clifford 
Harrison, Miss Defries used pianoforte 
accompaniments to some of her poems, but 
went beyond Mr. Harrison's possibilities in 
that direction; for he once expressed the 
opinion that it was impossible for reciters to 
accompany their recitations with the violin. 
Whereupon Miss Defries promptly arranged 
some music for certain poems, and recited 
them in that wav, winning great applause for 
what was and still remains a unique achieve- 
ment. 

Since then her engagements have been 
numerous and extensive. Soon after her 
return she dined with the Lyric Club; was 
engaged by the Grosvenor and Meister- 
Singers’ Clubs, at the latter she had a 
brilliant success and many engagements 
followed, notably one by a member of the 
Club for a re-appearance there; she also re- 
ceived an engagement to appear at the 
Mansion House for Lady Renals. After that 
she had the honour of appearing at Stafford 
House for Her Grace the Duchess of Suther- 
land; at Surrey House for the Lady Batter- 
sea, and at many other distinguished and 
smart houses. 

Miss Defries has appeared at Queen’s, 
Prince's, St. James’s, St. Martin’s and Stein- 
way Halls, and the Imperial Institute in 
London; and on a notable occasion at the 
City Hall, Glasgow, when the Glasgow Herald 
pronounced her ‘the success of the even- 
ing”; on another occasion they said she 
‘‘ proved a special favourite.” 

She also wrote a scholarly article, which 
appeared in the Magazine of Music, contending 
that when music and recitation were blended 
they should be the work of one person, other- 
wise they might sometimes succeed in 
pleasing—but the result was not Avt. Mr, 
Clifford Harrison has since expressed a 
similar opinion. 





The Viennese violin expert, Herr C. H. 
Voigt, became possessor the other day of a 
violin in a wonderful state of preservation 
by Carlo Bergonzi, Antonius Stradivarius’ 
best pupil. The instrument bears the 
original label, “Carlo Bergonzi, Cremona, 
1733," and comes from the Tarifios collec- 
tion. The violin, which is covered with the 
most beautiful original varnish, has now 
become the property of the German Consul 
General, Freiherr Alfred von Liebig, who is 
also the owner of the famous “ Lenan 
Josephus Guarnerius.” 
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ANALYTICALAND ASTHETIC REMARKS 
ON MODERN MUSIC 


FOR STUDENTS OF THE VIOLIN ALSO 
OF THE PIANOFORTE. 
By Richard Iliffe. 
(Continued from page 59). 
VIOLIN SECTION. 
(Difficult). 

‘*Le Canari” (The Canary Bird), by F. 
Poliakin (copyright, price 4s., published by 
Cranz and Co., 13, Berners Street, London), 
for violin and pianoforte. This isa character- 
istic composition of the Bravura—virtuoso 
style. Students who have any knowledge 
about Hauser’s * Bird on the Tree” will 
notice in the Introduction of ** Le Canari’’ a 
similarity in style and certain arpeggithesame 
The student will perceive that all the objec- 
tivation in this solo can be interpreted by 
the violinist only, as the pianoforte part has 
nothing very characteristic but therhythmical 
accompaniment. In concluding the intro- 
duction, the last scale-run from the upper E 
can be effectively executed with the fourth 
finger successively for the first octave, then 
ordinary fingering to the lower E. As this 
solo is not fingered, I should advise all stu- 
dents (to whom this style is of any great 
difficulty) to learn it under the supervision 
of a professional violinist. If it may not be 
deviating, I should here wish to recommend 
for scale and arpeggio practice “Scales and 
Arpeggi Manual,” by E. Polonaski (Cary 
and Co., 231, Oxford Street, London), from 
which a thorough knowledge of the same 
can be obtained. 

The a /a polka movement begins with har- 
monic glissando effects to objectivate the 
chirping of the canary bird. The pecking 
effect is produced with the left hand by the 
Jinger-snap indicated by pizzicato (peet-se-cah- 
to) marks, thus, X. in the seventh and 
eighth bars, also in last two bars of this 
movement. The second strain of this A la 
polka gives an extensive whistling effect 
on the extreme upper part of the violin; 
here successive fourth finger playing may be 
used to advantage, the bowing for the same 
should be of the rapid pearly bow, with a 
supple wrist ; much used in orchestras for 
the Tremolo (Tray-mo-lo)—a term implying 
the reiteration of a note or chord with great 
rapidity. 

The Trio opens with a beautiful—though 
simple and of easy execution—Song-Bird 
effect; here the third position is retained 
throughout, the under (black) notes are to 
indicate the string on which the harmonics 





are produced. The second strain introduces 
a prolonged pecking effect which can be 
executed by different modes of procedure ; 
one easy method (and effective, too) is by re- 
taining the hand in the third position and 
taking the supevioy extension with the fourth 
finger for the A’s; and the znferior extension 
with the first finger for the C sharps; and 
pulling the open A string with the last 
played finger by a side feeling of the hand, 
using the flexor muscles to advantage ; great 
care must be taken to release the first finger 
from the neck of the instruments, and to pro- 
cure a good fulcrum by the thumb. The 
bowing may be done alternate, thus, up and 
down bows. Although this is a well written 
solo, if the student finds in the next strain of 
the trio that the first and fifth bars are too 
difficult to get the harmonics clear and cer- 
tain, a good effect can be substituted (without 
any deterioration of its beauty) by snapping 
with the fourth finger instead of producing 
harmonics. The Finale isa recapitulation of 
the A la polka movement. 


PIANOFORTE SECTION. 
(Moderately Difficult). 


La Chasse” (The Hunt), by Fritz Spindler 
(copyright, price 4s., published by Leonard 
and Co., 311, Oxford Street, London, W.), 
for pianoforte solo. This characteristic 
composition is one of the best productions in 
the hunting style by this composer, which 
may be enjoyed by any artist or student. 

The Introduction is announced by the Horn 
Fanfare, marked f followed by an Echo effect 
pp, by the student ad libitum (at will or dis- 
cretion). The first movement is of the 
Giacoso (Jeo-co-’so)-sportive style. At bar 
18 may be objectivated as the crack of the 
whip in company with the voice of the 
huntsman, answered by the yelps of a chorus of 
hounds. At bar 43 we hear the Dlast of the 
huntsman’s horn informing the field that they 
have found their sport, which is sanctioned 
by the answer from the hounds confirming 
that they are on scent. The rhythmical 
stimulus in accompaniment with the yelps 
may be objectivated as the /eap of the horses, 
followed by a most graceful falling motive, 
which as suggested by the harmonic modu- 
lation, travels alien country and gradually 
excited to hilarity, which may be noticed to 
commence at bar 60. At the 6and bar may 
be objectivated as the ‘‘ despondency of the 
carnivorous animal” (or beast of prey), or in 
sportive logic “ running to ground,” followed 
by a great tumult of yelps, convincing that 
they (hounds) have overrun their victim. 


aa 


——— ae = pee & 


Bs ee nse 
ed 


> ty ee ate wane 5 


Ry A 





eng ee ae ee 


ee 














76 THE VIOLIN TIMES. 





Next comes the wiipping off of the hounds, fol- 
lowed by the firm tone of the huntsman, com- 
manding forces to retire, ending with very 
grave and resolute advice for future en- 
counters. 

The Allegro Vivace (Ahl-lay-gro Vee- 
va-chay)—with vivacity—is a most spirited 
movement (which reminds one of Weber’s 
‘Huntsman’s Chorus"’) the  catastro- 
phic of which takes place at bar 34 by 
violent convulsions terminating with / ritard. 
and pause, leaving an impression of being 
alienated. After four bars of f marcato at. 
tracting the attention of followers to the 
distant vevelry marked pp where it is heard by 
faint tint, which often get interrupted by ac- 
clamations from the inalienables. The spirit 
of the finale intimates by a positive develop- 
ment to a strong climax that the followers 
were not intolerant as they Tvot Merrily 
Flome. 

(To be continued.) 





OBSERVATIONS. 


We all know that new wine may be 
improved by a sea voyage, and that chemists 
have found a way to mature whisky blends 
more rapidly than by the slow process of 
time. But what about violins? Are instru- 
ments with the tone of an old Stradivarius, 
Guarnerius, Amati or any of the famous 
school of Cremona makers about to come 
within the reach of modest purses? Mr. 
Harvey, who has studied the question and 
indulged in a series of experiments, holds out 
this promise. According to this gentleman 
the old theory of beautifully seasoned wood 
and fine varnish which were supposed to ac- 
count for the higher quality of the Cremona 
violins would seem to be fallacious. Mr. 
Harvey informs the world that old violins are 
good because of the number of vibrations to 
which they have been subjected. Get the 
vibrations, and you have a violin on which 
Miss Marie Hall or Senor Sarasate would 
delight to play. Now by his experiments 
Mr. Harvey claims to have proved that any 
violin of the most recent manufacture can 
by being exposed to the X rays acquire in 
ten minutes the vibrations which it would 
take half a century of constant ficdling to 
produce. This is an unexpected result of 
Professor Roentgen’s discovery, but if 
genuine it ought to be welcome to violin 
players. 

* * * 

The immense sums earned by Herr Kube- 
lik are shown by the fact that Prince 
Hohenlohe’s ancient feudal castle and estate 





at Kollin, in Silesia, which he has just pur- 
chased, cost him £160,000. 

The famous violinist intends to reside at 
the castle for several months every year. 
His establishment will be kept up in regal 


style. 
* * * 


An Italian violin of the school of Landul- 
phus, but bearing the label of Joseph 
Guarnerius, was sold by Messrs. Puttick and 
Simpson for £64, while a viola, selected by 
Louis Straus for Signor Piatti, and attributed 
to Testore, went for £31. An old French 
violin, the head by Lott, fetched £20; a 
viola, bearing the genuine label of Johannes 
Franciscus Pressenda, of Turin, and dated 
1826, £25; and a violin attributed to Nicolo 
Gagliano, of Naples, £24. 

ea * * 

The Automobile Club de France, whose 
business is not usually connected with violins, 
is being sued for 2oofr. damages by M. Boldi 
for injuries caused to his bass violin. 

M. Boldi was invited, some time ago, with 
his band of gipsies, to provide music fora 
dinner at the club, and the instruments were 
sent, as customary, in the afternoon. In the 
evening, when M. Boldi arrived, he found 
that his instrument had been tampered with 
and needed repairs which cost him 2oofr. 
and for which he wished to be reimbursed. 

The club refused to satisfy his claims, none 
of the members feeling guilty, especially as 
the accident happened before dinner. Hence 
M. Boldi decided to bring a suit against the 
club. 


* * * 


On May 27, 1844, Dr. Joachim, then a lad 
of thirteen, played Beethoven's violin con- 
certo under Mendelssohn’s conductorship at 
a concert of the Philharmonic Society in 
London. 

That was Dr. Joachim’s first appearance 
in England, and to celebrate the diamond 
jubilee of that event the executive committee 
of the Joachim Quartet Concerts have de- 
cided to hold a reception in his honour at 
Queen's Hall on Monday evening, May 15, 
when as a memento the famous violinist will 
be presented with his portrait, painted by 
Mr. J. S. Sargent, R.A. 

Mr. Balfour hopes to preside on this 
interesting occasion if his parliamentary 
duties permit. 

This ceremony will be followed by a con- 
cert of orchestral music, for which the 
Queen’s Hall orchestra has been engaged, 
and in which it is hoped Dr. Joachim will 
consent to take part, both as soloist and as 
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conductor of some work of his own com- 
position. 
7” * * 

It is reported at the Royal College of 
Music that the amount which Mr. Ernest 
Palmer gave to found the Patrons’ Fund to 
further the interests of British music has 
hitherto been kept secret. I am also told 
“that it reached the sum of £20,000, and is 
intended to be of service to British-born 
musicians throughout the country.” 

* * * 


A professional teacher of the violin defends 
threepenny lessons in board schools. He 
says he makes 6s. an hour at this work, 
which is twice as much as he can usually 
make. Good business for him, also for the 
makers and sellers of cheap German fiddles: 
the people to be pitied are the parents and 
those who live in the same house as the 


ils. 
— * * * 


A youth named Lafonti took his violin to 
a Siena violin maker on Easter Monday to 
be repaired. The maker, intending to im- 
prove the instrument by breaking it and 
piecing it together again, smashed it to 
pieces, and the youth in despair cut his 
throat. 

* * * 

Mr. Emil Paur has been appointed con- 
ductor of the Pittsburg Orchestra, a post 
which had been previously offered to Mr. 
Henry Wood. The musician first-named 
who was formerly conductor of the New 
York Philharmonic Society’s Orchestra, has 
on several occasions taken charge of the 
Queen’s Hall band. He conducted the con- 
cert at the Langham-place building on New 
Year’s Day. 

* * - 

M. Leopold Wenzel, musical director at 
the Empire Theatre, almost continuously 
since 1889, terminates his engagement on 
April 28. Since he went to the Empire M. 
Wenzel has composed the music for over 
twenty ballets, besides various sketches. M. 
Wenzel complains in a letter we have re- 
ceived that he was recently asked to conduct 
the orchestral selection every evening, a 
task that he considered too arduous, and as 
outside of his duties. He also finds fault 
with the directors because they requested 
that the salute given him by the musicians 
every evening should be discontinued. 

The music pirate is still busy. According 
to the last published statement of the Musi- 
cal Copyright Association, the total number 
of pirated copies seized during March by the 











society's agents was 60,633. Possession was 


also taken of thirty-eight complete sets of 
photographic blocks used in printing. They 
included plates of selections from “ the latest 
musical comedies and popular songs.” 

Sut Sot. 





THE MODERN ORCHESTRA. 
ITS ARRANGEMENT UPON THE STAGE. 
F. C. R. (The Musician). 
(Concluded from page 62.) 

II. 


A complete list of orchestral instruments is as 

follows : 
1—First Violins. 

2—Second Violins. 

3—Violas. 

4—Violoncellos. 

5—Double- basses. 

6—Flutes. 

7—Oboes. 
8—English Horn. 
9—Bassoons. 

1o—Trumpets or Cornets. 

11—Horns. 

12—Trombones. 

:3—Bass Trumpet. 

14—Tenor Tubas. 

15—Bass Tubas. 

16—Contra-bass Tuba. 

17—Contra-bass Trombone. 

18—Tympani (pairs). 

19—Bass Drum. 

20—Cym bals (pairs). 

21—Harp. 

22—Corno di Bassetto. 

A variety of twenty-two instruments. Of these, 
numbers 13, 14,16, 17 and 22 are unusual instru- 
ments and only introduced when specially 
required. In our Scrap Book Items we have 
described various instruments and shall now 
continue, taking up some of these orchestral in- 
struments. First we will take 

The Double. Bass. This is the largest stringed 
instrument that is played with bows. It is not 
known which was invented first, the double-bass 
or the violin. The double-bass is a sort of com- 
bination of the gamba and of the violin. (The 
gamba wasa knee-violin; it was held between 
the knees, as the ’cello is, and played with a 
bow). The double-bass has the flat instead of 
the arched back, and has the standing shoulders, 
both of which belonged to the gamba; but it also 
has the f-holes and other details similar to 
violins, so that it is, as we say, a combination of 
the two—the gamba and the violin. When first 
used double-basses had three strings only, 
whereas they now have four. Three-stringed 
double-basses are still used (in preference) by 
some musicians because they possess a peculiar 
sonority of tone. But for most orchestral playing 
the fourth string has become a necessity as 
modern composers use notes (tones) that belong 
to the added (4th) string. Just as the violin is 
the leading instrument of the orchestra, so is the 
double-bass the toundation. 
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The name “ double-bass"’ came to be applied to 
the instrument because it often doubles, in the 
lower octave, the bass of the harmony given to 
some other instruments. The double-bass is 
rarely used as a solo instrument, and when so 
used it is done only as a curiosity. But there 
have been a few musicians who quite excelled as 
soloists upon this cumbersome, roughbish-toned 
instrument. Their names were: Bottesini, 
Dragonetti and Miller. 

The Oboe. Taking a quick glance at an oboe 
for the first time, it is not unlike a clarinet in ap- 
pearance, but closer observation and the tone 
also, discloses many differences. The oboe is 
an instrument of great antiquity. It can be 
traced in ancient art works (sculpture and paint- 
ings) of ancient Egvpt and Greece. In the 
British and Leyden Museums there are some 
specimens that are many centuries old. In the 
17th century and during Bach’s time there was a 
large variety of oboes, and writers of that period 
allude to the same instrument by various names. 
It was first of all used for military purposes, 
then later for church and secular music. The 
modern oboe differs both in mechanism and tone 
from the oboe of half a century ago, even. It is 
now usually made in three pieces, a top, bottom 
and ‘bell points’’; to these is added a short 
metal tube called the “staple,” on which the reed 
that gives out the tone is attached by means of 
silk. It is played with what is cailed a double 
reed mouthpiece. It is fingered very much as 
the flute and bassoon are fingered, and it is 
essentially an octave instrument, like the instru- 
ments named. 

The Bassoon, This is a very curious looking 


instrument. It is one of the wood-wind instru-* 


ments, is abont 10 inches in circumference, and 
usually some 4 feet in length. It coasists of five 
pieces; the crook, the wing, the butt, the long 
joints and the bell. (By this term bell is meant 
the flaring end of an instrument). There are 
three holes in the wing-joint ; three more on the 
front of the butt-joint—to be closed by the three 
first fingers of the left and right hands respec- 
tively; one hole on the back of the butt-joint for 
the right thumb, and a series of interlocking keys. 
The instrument is held in the hollow of the two 
hands, with the left one uppermost, at the level 
of the player's breast, the right hand being 
somewhat below and behind the rigbt thigh. A 
strap round the neck supports the bulk of the 
weight. The little finger of the left hand touches 
two kevs, which produce A flat and F, the lowest 
tone of the instrument. We pass over the more 
familiar instruments and those about which we 
have already learned and have singled out the 
ones less familiar to people in general, and shall 
also describe the unusual ones, instruments that 
are used only occasionally in orchestras, such as 
the Bass Trumpet Contra Bass-Tuba, etc., etc. 





The Pope bas commissioned Don Lorenzo 
Perosi to write a Mass for the celebration of the 
thirteenth centenary of the death of Pope Gregory 
the Great. The Mass is to be laid out for 1,000 
voices, without accompaniment of organ or 
orchestra. 





MUSICAL HUMBUGS. 


To be successful, financially, in the musical life, 
one must be either a good musician or a smooth- 
tongued quack. 

The good musician must also be a tactful and 
business-like person; the quack will be these, 
but he will not be a good musician. For, says ke, 
what is the use of spending years of life and 
thousands of dollars acquiring a solid musical 
education if the dear public will just as readily 
yield up its shekels to a person whose sole equip- 
ment consists of egotism, conceited ignorance 
and a glib tongue. 

A good part of the public likes to be hum- 
bueged and is willing to pav well for it, if it so be 
that the humbug is skilfully sugar-coated and 
done up in attractive verbiage and presented by 
a well-dressed person of seductive manners. 
These latter are necessary adjuncts. There is 
no fun at allin being humbugged by a quack in 
seedy clothes and with unflattering tongue. 

Barnum found out that the English people like 
to be humbugged, and frankly said so; and many 
a person, would-be musicians included, have 
taken a leaf from the book of Barnum. But all 
the people do not like to be humbugged. There 
is always a certain proportion, say one-half, that 
knows enough about music to escape the wily 
promises of the smooth-tongued humbugger, and 
so do not fill the position of humbugee, so to 
speak. 

Perhaps these quacks have some sort of a 
mission to fulfil. Perhaps they may accidentally 
awaken some talent that will later gotoa real 
teacher, and after the labour of having the hum- 
buggery extracted, if both teacher and pupil 
survive that operation, do something worth while 
in a musical way. On the other hand—and this 
is the unfortunate feature about it—much real 
talent is quenched in its infancy and much falsity 
in technique and musical spirit is set afloat, and, 
worst of all, the student goes out into life with an 
entirely incomplete and inadequate view o the 
art. 

For instance here is a man advertising a “ new 
theorized analysis of music,” whatever that may 
be, ‘* which can be learned in twenty lessons, 
which will make you sing or play correctly, and 
which will make you accomplish in one year what 
usually takes from three to five years.” 

Now there is a good thing! Why don’t we all 
have that? That is what the musical world has 
been longing for for the past three hundred 
years. And just think what might be accom- 
plished if this system were applied by its Jovian- 
brained inventor to other matters of life and 
progress, 

There are many instances of vocal humbugs, 
but I never came across a greater one than 
aman who within two years of his advertising 
himself as a specialist in the line of tone produc- 
tion was a street vendor of vegetables and later 
graduated into a dry goods store. Boasting of 
never having studied music, not knowing the 
difference between major and minor, this monu- 
mental example of quackery advertised as a 
teacher of the only correct method of tone pro- 
duction, a method which he was divinely fitted 
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toimpart. Such acase would be ludicrous were 
it not for the fact that in every community there 
are those who have no experience and con 
sequently no judgment in such matters and yet 
who do not ask the advice of those competent to 
judge, and who may then put valuable voices and 
their whole musical future in the hands of such 
a person. 

They are to be both pitied and condemned ; 
for in no other matter would they trust important 
interests to a man whose first statement is that 
he had no other teacher than himself. They 
seek the best educated medical or surgical advice 
and require a college graduate as teacher for 
themselves or their children; but when it comes 
to music they will put themselves and others into 
the hands of rank impostors, and by so doing aid 
in perpetuating the imposture and give their 
personal and financial aid toward a continuation 
of the humbug. 

Of course the above are particularly rank 
cases, the worst, in fact, that a musical experience 
of twenty years unearthed. But the greater will 
serve for an example of the less, and of the lesser 
humbugs the number is legion. 

The only thing the legitimate professional can 
do to weigh against such abominations in the 
musical life is to pursue a dignified course of life 
and teaching, giving to the public all the instruc- 
tion he can get them to take, being thorough in 
his instruction, wide in his views and in his 
advice, and making his value in his community 
felt as an examplar of musical education versus 
the humbug that some fine morning will flit to 
fields more prolific of the green things on which 
such bugs exist.— The Mustctan. 


TO ORCHESTRAL SOCIETIES. 


Send for detailed lists of CARL VOLTI’S works; the 
best and most popular series yet issued. Nearly 400 
sets to select from!!! 

“The Amateur Concert.” 

A Collection of Overtures, Operatic Selections, 

Movements from Symphonies, etc., arranged as Solos, 

Duets, Trios, or Quartets for Violin, Piano, 2nd Violin, 

Viola, 'Cello and Bass, Flute and Piccolo, 2 Clarionets, 

2 Cornets, Euphonium, Trombone and Drums. 96 

Nos. Band, 2s. 6d. each; Separate Parts, Piano, ts.; 

other Parts, 6d. each. 

“The Highland Wreath.” 

A Selection of the most admired Scotch Airs for the 

Violin, with Accompaniments (ad lib.) for Piano, 2nd 

Violin, Viola, 'Cello, Flute, Clarionet and Cornet. 48 

Nos. 1s. 6d. each; Separate Parts, rst Violin, 6d. ; 

Piano, 6d.; Other Parts, 3d each. 


SPECIAL FOR SUNDAYS, “P.S.A.”, etc. 
“Gems from the Great Masters.” 24 Nos.” 
Selections from Oratorios, Masses, etc., same arrange- 
ments and prices as ‘‘ Amateur Concert.”’ 
“The Sacred Wreath.” 25 Nos.” 

A Selection of the most admired Sacred Airs, 24 Num- 
bers for same Instruments and prices as “‘ Highland.’ 
POPULAR MARCHES. 36 Nos. 

Also Series of Duets, Trios & Quartets by CARL VOLTI, 
To Soloists—send for lists of CarL VoLTI & ANDRE 
La TarcHE's works. 

To Professors—send for lists of Cart Voit: & 
ANDRE La TaRCHE's theoretical works. 
JOHN BLOCELBY. 

3, ARGYLL S8T., REGENT S8T., LONDON, W. 











The only remedy for Whistling String» 


INFALLIBLE 


RESIN OIL. 


Trapr Marx. 


REGISTERED 


TESTIMONIALS 





9, Northwick Terrace, Maida Vale, London, W. 
December 13th, 1839. 
Dear Sir,—I have much pleasure in testifying to the good 
qualities of your Oil for strings. It makes the strirgs more 
durable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. 
Believe me, dear Sir, yours very truly, 
LUDWIG STRAUS. 


9, Northwick Terrace, Maida Vale, London, W. 
December 13th, 188u. 
Dear Sir,—The qualitiesof your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 
Believe me, dear Sir, yours very truly, 
R. R. SHIELDs, LUDWIG STRAUS. 


St. Paul’s Road, Camden Square, N.W. 
December 16th, 1880. 
Dear Sir,—I have tried the resin and find it exceedingly good. 
Yours truly, 
J. T. CARRODUS, 


4, Disraeli Road, Putney, 8.W. 
January Ist, 1889. 
Dear Sir,—Through pressure of business, 1 have not had an 
opportunity of thanking you for the Resin and Oil you sent me 
The Resinis certainly by far the best Levertried. The first time 
I tried the Oil it did not answer, as I think,I overdried the strings. 
However, the second time it was a complete success. I shall be 
glad to know how, and what price both articles can be obtained, 
and if my testimonial is of any use to you I give it most willingly. 
Yours very truly, 
R. R. SHIELDs, CARL 8 HNEIDER. 


Widmore House, Bartholomew Road, London, N.W. 
March 26th, 1893. 
Dear Sir,—It is with great pleasure that I write these few lines 
to you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing,I can safely state that there is none 
in the world to equal them. I am also pleased to say my pupils 
use both, and find them a great advantage. 
Faithfully, yours 
F,. A. EARNSHAW. 
Professor at—Portman Academy, Baker Street; Metropolitan 
College; Philharmonic Society; Richter, Hen- 
schel, Barnby, and all Festival oncerts. 


R. R. SHIELDS. 


R. R. SHIELDS, 





31, St. Michael’s Place, Brighton. 
May 5th, 1893. 
Sir,—For about nine months, I have constantly used your ** In- 
FALLIBLE "’ Orn for my Violoncello Strings. I cannot speak too 
highly of it; it is far superior to any other Oilthat I have tried, 
including that obtained from Italy. I find the one of the strings 
improved by using it, and is produced more easily alter it is ap- 
plied. Ihave recommended it to many friends, both professional 
and amateur, and they quite agree with me as to its efficacy, 
Iam, yours faithfully and obliged, 
Mr, SHIELDS FRANK D’'ALQUEN,. 
31, St. Michael’s Place, Brighton. 
May 8th, 1893. 
Dear Sir,—I beg to thank you for the Oil just received, and I 
once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and 
the best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as I have found it so useful myself, 
Iam, yours faithfully, 
Mr. SHIELDS. ' FRANK D’ALQUEN. 
I have found no other Oil answer the same purpose, and 7 
had tried many kinds before,including Rangoon, Petroleum, 
&c. I chanced to see my friend Straus’s Testimonial. 





Sold by all respectable dealers in the United Kingdom. Price 6d. 
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[2} a4 
Qa Ss 
=“ REGISTERED 2 
a TO PREVENT “ 
PEGS SLIPPING 
Sold by all respectable dealers in the United Kingdom, Price 6d 


CLARENCE House, HarroGate, 
December 22nd, 1898, 
Dean Stn,—I have tested your INFALLIBLE OIL and 
PEG COMPOSITION and found both excellent, 
Yours truly 


R. R. SHeLps. HEINRICH DITTMAR, 





Price 4/- each. Sold at 1/4 each 


ORIGINAL DUETS 


For 2 Violins with Piano Accomp. ad /i) 
(May be also played as duets for Violin and Piano.) 


COMPOSED BY 


WILLIAM A. BETTRIDGE 
(R.N. Band, Devonport.) 


1. Romance (The Tryst) 
Polonaise (Hilda). 

Swiss Serenade (On the Alps). 
Cradle Song (Sweet Dreams). 
Serenade (Loving Hearts). 

6. Gavotte (Childhood). 


Um Wp 


W REEVES, 83, CHARING CROSS ROAD,W.C. 


POPULAR & COPYRIGHT MUSIC. 
Postage 4d. eacb.) (Postage 4d. each.) 


0” WILLIAM REEVES, 9» 
83, CHARING CROSS ROAD W.c. — 
VIOLIN AND PIANO. 
Series of 12 Pieces Arranged by A. Mullen. 
CampbellsareComing 317. Ben Bolt 
57. British Grenadiers 312. Low Back'd Car 
58. Lifeonthe Ocean Wave 313. Sprig of Shillelagh 
59. Hearts of Oak 314. March from Norma 
260. Ivy Green 315. March,GuillaumTell 
261. Ked, White and Blue | 316. Lass O' Gowrie 
284. Keverie in E — ere nn W. Vinnicombe 
oom. a 
170. March St. Olave ; F. James 
MANDOLINE "AND PIANO. 
274. Alice where art Thou ? ees 
407. Belle of Chicago March eee J.P. Sousa 
406. Blue Danube Waltz ‘ Strauss 





ISSUED BY 


nN 


tN ON 


416. Cadet, Two Step (arranged)... Alara 
4o8. Corcoran Cadets March J. P. Sousa 
272. Donau Wellen Waltz.. Lvanovici 


414. Faust Waltz and F lower Song Gounod 
277. Hiawatha Popular Cake Walk Neil Moret 


got. High School Cadets March .., J.P. Sousa 
67 Kathleen Mavourneen Crouch 
399. Laberty Bell March ]. P. Sousa 
400. Manhattan Keach March J]. P Sousa 
411. March Past of the National 

Fencibles ... J. P. Sctsa 
410. March Past of the Rifle Regt. J. P. Sousa 
255. Oceana Schottische .. ren W. TI. Stevens 
279 Over the Wave: site Rosas 
yoy. Our Flirtation M: urch* ee Sousa 
412. Semper Fidelis Mz arch sa Sousa 
398. Washington Post March pee Sousa 





JUST PUBLISHED. Or. 8vo, cloth, 5s. 


“Mastersinaers.” 


APPRECIATIONS OF MUSIC AND MUSICIANS 
WITH 


AN ESSAY ON HECTOR BERLIOZ. 





BY 


FILSON YOUNG. 


‘« The longest essay is the concluding one on Berlioz 
in which the author seems to us to have expressed in 
the fewest possible words what it is that renders the 
music of that wayward genius so unsatisfying. ... . 
In Mr. Filson Young we have not only a critic of keen 
and sympathetic insight, but a writer of rare distinc- 
tion and ability. One can only admire the 
modesty that persuades Mr. Young that he is not 
prepared to criticise the composers of whom he writes, 
for we think not only is he sufficiently prepared, but 
that he is pre-eminently qualified for such a task.'’— 
Daily Chronicle. 


‘*The chapter on Charles Hallé is written with 
sympathy and knowledge."'"— Echo, Feb. 14th, 1902. 





W. REEVES, 83, CHARING CROSS ROAD, W.C. 





Just Published. Price ]/- 


HOW TO MEMORIZE MUSIC. 


With Numerous Musical Examples. 


BY 


C. FRED KENYON. 


W. REEVES, 83, CHARING CROSS ROAD,W.C. 





JUST PUBLISHED. Price ONE SHILLING. 


HOW TO REPAIR VIOLINS 
AND OTHER 
MUSICAL INSTRUMENTS. 
With Diagrams. 


BY 


ALFRED F. COMMON. 


W. REEVES, 83, CHARING CROSS ROAD, W.C 














MUSIC AND MUSICIANS. 
Essays and Criticisms, 
By ROBERT SCHUMANN 
Edited by F. R. RITTER. 
First Series, Fourth Edition, 8s. 6d, 
Second Series, 10s. 6d. 





WILLIAM REEVES, 83, CHARING CROSS ROAD, W.C, 
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THE VIOLIN TIMES. ADVERTISEMENTS. 





MUSICAL WORKS 
SUITABLE FOR PRIZES OR FOR ‘PRESENTATION. 


ON SALE BY 
WILLIAM REEVES, 83, CHARING CROSS ROAD, LONDON, W.C. 





May, 3904, 


Half $ peru of Music in England, by Da. F. Huzrrsr, 8vo, cloth, 3s. 6d. 
_ (pub. 8s. 6d. ; : 
Twelve Lessons on Breathing and Breath Control, for Sis.ccs, Speakers, and 


Teachers, by Gzorce E. Tuorp, cr. 8vo, limp cloth, 1s. 
These Lessons are so written that you can, by studying them, master the fundamental principles employed in 


the use of the Voice Without a Master 

Twenty Lessons on the Development of the Voice, ior Singers, Speakers, and 
Teachers, by Grorcr E. Tuorr, cr. 8vo, limp cloth, 1s 

_ This Series of Lessons is intended to givé Singers, Teachers, Orators, Elocutionists and Clergymen 2 Practical 

Knowledge of How to Strengthen and Develop the Voice 

Dictionary of Musicians, from the Earliest Period to the Present, cr. 8vo, sewed, Is, 

A Treatise on the Structure and Preservation of the Violin and all other 
Bow-Instruments, together with an account of the mosi Celebrated Makers ahd of 
the genaine characteristics of their Instruments, by J. A. Orro, translated with Addi- 
tions and Illustrations, by Joun Bisnop, 4th Edition, post 8vo, cloth, 3s. 

Mozart’s Don Giovanni, a Commentary, by Guarces Gounon, translated by Winpryver 
CLarK and J. T. Hutcuinson, cr. 8vo, cloth, 35. 6d. 

The Art of Modulating, Bemwg a Series of Papers on Modulating at the Pianoiorte, with 
Sixty-two Musical Examples, by Hiunry C. Banisrer, cr. 8ve, cloth, 2s. 

Sketches of Great Violinists and Great Pianists, Biographical and Anecdotal, with 
Account of the Violin and Early Violinists (Viotti, Spohr, Paganini, De Beriot, Ole 
Bull, Clementi, Moscheles, Schumann (Robert and Clara), Chopin, Thalberg, Gott- 
schalk, Liszt), by G. T. Ferrets, bevelled cloth, gilt edges, and edition, 4s. 6d. 

Greater Works of Chopin (Polonaises, Mazurkas, Nocturnes, etc.) and how they should 
be played, by j. Kxeczynsal, translated by Miss N. Janorue, and edited by SutTuer- 
LAND Epwarps, with Portrait, Facsimile, etc., cr. 8ve, cloth, §s. , 

Music and Musicians, Essays and Criticisms, by Ropr’ ScHUMANN, translated, edited, 
and annotated by F. R. Ritter, Portrait of Robert. Schumann, photographed from a 
Crayon by Bendemann, First Seriés, thick cr. 8vo, cloth, ‘s. 6d. Fourth Edition. 

Ditto, Second Series, thick er. 8vo, cloth, 10s. 6d. Second Edition. ; 

Wagrer—Beethoven, by Richarp ‘Wacner, with a Supplement from the Philosophical 
Works of Arthur Schopenhauer, translated by E. DannarsuTHer, second eilition, cr 
8vo, cloth, 6s. 

Wagner as I Knew Him, by Ferpinanp Prarcer, 38. 6d. (pub, 7s. 6d.) 





Just Published. Grown Syo, cloth, 28. 6d. 
Ct. 8¥0,, bevelled cioth, 5)- INFOR MATION 


f 
y —™ j Yur 
ON CON D UC TING: Prayers, Owners, DeALers AND. MAKgERs OF 
A Treaties On Style in the BOW-INSTRUMENTS. 
Fiuenttion of Classical Musio ALso FoR STRING MANDFACTURERS, 
By RICHARD WAGNER Taken from Personal Experience, Studies & Obs. vation 
LANSLA ans ak : With Illustrations of a Stainnx and a Guarnerius Violin, ste. 
a By WILLIAM HEPWORTH. 


EDWARD DANNKEUTHBR, Sa ues 
W. REEVES, 83, GHARING CROSS ROAD W.C. W. REEVES, $3, CHARING CROSS ROAD, WC. 


Second Edition. 
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